to allow for the similarities as well as the differences between "Relation" in the works of both authors; compares and contrasts Glissant's texts with Democratic Vistas and Leaves of Grass via three overlapping "interfaces": "the Self and the Sacred"; "National Literature, Language(s), Earth, and Culture"; "Relation, Ethics, and Diversity"; in French.] Cooley, Crisman. "Recorded Lines from 'America': A New Poetic Analysis."
Walt Whitman Quarterly Review 31 (Spring 2014), 163-168. [Analyzes the wax cylinder recording of the first four lines of Whitman's poem "America" (the voice is attributed to Whitman himself), focusing on "three characteristics of sound evident in the recorded voice: duration, pitch, and dynamics," and offers "a musical transcription of the recording," all to demonstrate that "the recording is a masterful performance, read with authority, drama, and remarkable musical consistency."] [Argues that "it is actually the centrality of race to Whitman's strident commitment to US progress and national unity in postbellum America that encourages us to see connections between him and black writers such as James Weldon Johnson, whose work reflected the nation's turbulent uncertainty, violence, and need for progressive social transformation," and emphasizes "Whitman's and Johnson's shared focus on the idealistic fulfillment of US democracy, social equality, and the centrality of race to it, even if their approaches appear to contradict one another," with Whitman ignoring postwar violence to black bodies while "black writers focused on the types of graphic bodies that never made it into Whitman's work"; concludes that "Whitman and Johnson both saw race as a pressing concern, but Whitman, with a privileged sense of distance, felt comfortable enough to wait on the spirit of history, while Johnson saw history running over blacks."] [Observes that "Dickinson and Whitman developed their environmentally suggestive poetics at roughly the same historical moment, a time when a major shift occurred in their culture's general view of the natural world," and goes on to examine "Dickinson's and Whitman's poetry in conjunction with this important change in environmental perception," exploring "the links between their poetic projects in the context of nineteenth-century environmental thought," and arguing that these poets' "interlocking involvement with their culture's growing environmental sensibilities constitutes an important connection between their disparate bodies of work," revealing "that both explore a position in regard to the earth that the late twentieth century would term environmental humility," ranging from these poets' "persistent attention to the smallest natural phenomena" to their engagement with "local lands" to their "regional imagination" and finally to their "global awareness investigates how "Whitman employed the political antislavery strategy of identifying the apostasy of the North as a central engine for advancing the power of slavery," and how the "Messenger Leaves" cluster in the 1860 Leaves "lays out the requirement that the North establish a new system of defiance and self-reliance" to reverse the North's "embrace of the debasement that comes from compromising away freedom's principles," as Whitman in 1860 "dramatizes both the final fruits of Union-saving degradation and the remedy to that problem," a remedy that puts "the language of individualism" in "the service of a collective project" and imagines "a Northern self, both individual and collective, that would stake its own self-perpetuation on its ability to maintain personal and political independence in the present moment," "thereby join[ing] Republican discourse in constructing the 'architects' of the future who will prove themselves worthy of that role by contouring their action to the demands of a symbolic history that presupposes and depends on them."] 
